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identifies the way we continue to debate the nature of Aboriginal consciousness. 
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approach reveals a parallel tradition of intellectual and creative development beyond 
that which is connected to an act of colonisation. Thus there are possibilities for 
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Paul & Ally: “Guess who is coming to Dinner.” 
 
FADE IN: 

1. INT. KITCHEN – MORNING – DAY 1 

Pauly, Ally and Dhagaan are in the kitchen. Ally pours some 
juice, Pauly takes it over to Dhagaan who is sitting at the 
kitchen table, staring dreamily.  

PAULY 
Look at this boy.  

ALLY 
Yeah, so? He looks happy.  

PAULY 
No one’s that happy.  

ALLY 
Do you want me to call a doctor, 
Pauly?  

PAULY 
I… just wish I could go with him, I 
would love to visit that world he 
lives in, look. He’s so happy. [To 
Dhagaan] Dhagaan, what are you 
thinking of?  

DHAGAAN 
Wrestling.  

PAULY 
See, every thing changes when you 
get older: Wrestling. Huh, you that 
happy boy? You can’t do that as an 
adult. You try but you can’t. 
Wrestling, oh that’s not real, it’s 
gammon. So gammon, my life is 
gammon. Bungo, no money. Who am I? 
Why am I here? I don’t wanna go to 
work, what am I doing? Am I gay? 
Why won’t my wife sleep with me?  

DHAGAAN 
I sleep with you Daddy.  

Dhagaan gets up off his chair goes and hugs Pauly, walks O.S.  
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ALLY 
[To Pauly] Happy now?  

PAULY 
See, his world is so happy he wants 
to fix my crappy world. Wrestling? 
When did you last dream about men 
in their underwear bulging with 
muscles wrestling, and sweating all 
over you?  

ALLY 
[Smiles] Yesterday [Walks O.S.]  

 
------------------------------------------  

 
[Opening Credits:]  

 
------------------------------------------  

2. INT. NOEL AND MARY KITCHEN – MORNING – DAY 1 

Noel and Mary are in their kitchen. Mary is stirring a pot on 
the stove. Noel is sitting at the kitchen table, looking 
through supermarket shopping receipts. It is obviously 
irritating Mary.  

MARY 
Will you stop? You’re driving me 
nuts [She turns away]. This is who 
you are now? Having to look through 
shopping receipts for bargains?  

NOEL 
I like to save money.  

MARY 
[She picks up a coupon] How many 
five dollar pizzas can we eat?  

NOEL 
Who said anything about we?  

MARY 
Anyway, we don’t eat take-a-way, I 
cook.  
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NOEL 
OK, where’s my breakfast?  

MARY 
Eat a receipt. 

Noel puts a couple of receipts in his mouth starts chewing.  

MARY 
[Shaking her head] That’s the man I 
married!  

Pauly knocks on the door and enters.  

PAULY 
Hi. 

NOEL 
[Still chewing] Hello Pauly.  

MARY 
Hi.  

PAULY 
Hey [To Noel] what yah eating?  

MARY 
Don’t worry about yah Father dear, 
you hungry?  

PAULY 
No, no, I just ate.  

NOEL 
[Spits out the paper] Oh, so you’ll 
cook for him!  

PAULY 
[Looking at the paper spat out by 
his Father] What is this?  

NOEL 
Here, you hungry? [Hands him a pile 
of receipts] have some.  

PAULY 
[Shakes his head] Oh, God, it’s 
worse than I thought.  

MARY 
What dear?  
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PAULY 
Ally’s parents.  

Mary and Noel groan.  

PAULY 
They’re coming up from Sydney for 
the weekend.  

MARY 
We’re busy this weekend Pauly.  

PAULY 
Oh, come on Ma, they don’t come 
that often.  

MARY 
Oh, no, wasn’t it enough they took 
you and Dhagaan away? Five years 
you were gone Pauly.  

NOEL 
Where did they go for Christmas 
last year? Paris?  

PAULY 
That was work Mum!  

NOEL 
I don’t know what they are trying 
to prove, you should just get old 
gracefully. 

Pauly and Mary both look at Noel and his pile of receipts.  

MARY 
They’re so gammon. I always have to 
hear about how beautiful the world 
is and how lucky we are to be 
alive. 

Pauly and Mary both look again at Noel who is now putting more 
receipts in his mouth. 

PAULY 
OK, I get your point, please you 
can’t leave me alone with them, 
Ally becomes…  

NOEL 
White [Mary and Noel laugh].  
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PAULY 
Come on, not fair. I know you don’t 
want to and they have no idea, but 
please.  

MARY 
They did pay for the wedding.  

NOEL 
[Muffled still eating] They’re 
suppose… [Spits out the receipts] 
They’re supposed too.  

Mary has put a plate of food on the table in front of Noel. 
She also gets milk out of the fridge to pour him a glass.  

MARY 
Here, wash down those receipts.  

PAULY 
And wasn’t it a lovely wedding? You 
can find new things to make fun of 
them about. We can all laugh at 
them once they’re gone.  

MARY 
Well it was a lovely wedding.  

PAULY 
Good, so youse are both coming!  

MARY 
Don’t you feel the same way about 
them?  

PAULY 
No, Ma, I like ‘em.  

NOEL 
After five years with them in 
Sydney. I would hate their guts.  

PAULY 
Nah, they were always gone 
travelling, it’s not like…  

NOEL 
Like what?  
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PAULY 
The loving bond we have here, but 
you still gotta be nice. It’s not 
just for Ally, it’s for me too, and 
Dhagaan.  

NOEL 
Here, buy Dhagaan a pizza, tell him 
it’s from Poppy.  

PAULY 
How did you collect so many 
receipts?  

MARY 
He goes to the shopping centre and 
picks them up off the floor outside 
supermarkets.  

PAULY 
Dad! You were putting them in your 
mouth.  

NOEL 
She wouldn’t cook me breakfast!  

Pauly shakes his head in disbelief turns and exits O.S. 

3. INT. LIVINGROOM – AFTERNOON – DAY 2 

Ally is frantically tidying up toys. Pauly is begrudgingly 
fixing up magazines on the side coffee table.  

ALLY 
Who taught you how to clean?  

PAULY 
Hey, I didn’t even know people 
scrubbed the inside of their ovens 
before I meet you.  

ALLY 
No wonder your Mother is the way 
she is, black men do nothing around 
the house.  

PAULY 
Hey not fair, I know a lot of Black 
men who clean.  
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ALLY 
Not in this house?  

Pauly picks up one of the magazines.  

PAULY 
‘Art House’ [picks up another one] 
‘Art Link’ we don’t read these?  

ALLY 
I popped into the Judith Wright 
Centre and picked them up. 

PAULY 
What? ‘Woman’s Day’ and ‘Women’s 
Weekly’ not sophisticated enough 
for your parents?  

The doorbell rings. Ally snatches the magazines off Pauly and 
places them back down neatly on the coffee table.  

ALLY 
Is that the shirt you’re wearing?  

PAULY 
[Starts to unbutton his shirt] I 
just don’t get white people? 

ALLY 
You behave [turns to open the front 
door].  

Pauly randomly messes up Ally’s pile of magazines as Ally 
opens the door, and greets her mother and father. Pauly is 
busted as they enter quickly not having moved after having 
just taken his shirt off.  

ALLY 
Hi! 

SOPHIA 
Ally sweetie! 

They enter and see Pauly isn’t wearing a shirt, Pauly 
compensates by dropping his shirt and putting his hands over 
his nipples, embarrassed.  

SOPHIA 
Oh, Hello Paul.  
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PAULY 
Hello. I was just… getting a little 
crazy.  

RONALD 
Crazy as ever, ay Snoop Dog? [Digs 
his elbow into Pauly.]  

PAULY 
Snoop? Oh, God, yeah that’s me 
Ronald S.N. double 0.P. Hey Sophia 
[Goes to kiss Sophia on the cheek.]  

SOPHIA 
Hello darling. [Doesn’t know where 
to hug Pauly with his shirt off]  

ALLY 
OK, Dad, Snoop, this is all getting 
a little weird.  

SOPHIA 
Yes, lets all agree to keep our 
clothes on please Paul, and Ronald 
really. Snoop Dog?  

Pauly starts to re-button his shirt. 

RONALD 
Hey lighten up ladies, just keeping 
it real, ay Paul, where’s little 
Dhagaan?  

PAULY 
Jail. [Laughs.]  

SOPHIA 
What? Already? 

ALLY 
No, [Hits Pauly] its nap time.  

SOPHIA 
[To Ally] Darling, we have to talk.  

ALLY 
What’s wrong Ma?  

RONALD 
We sold the house, we’re moving to 
Melbourne. 
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ALLY 
The family home? 

RONALD 
Your Mother wanted to be closer to 
the cultural Hub. St Kilda, the 
Comedy Festival, the Theatre… 

ALLY 
My room? 

PAULY 
Probably sold as part of the house… 

Ally again hits Pauly. There’s a knock at the door. Pauly runs 
to answer it, Mary and Noel enter.  

PAULY 
Mum, Dad, how good to see you both 
[Hugs them]. 

MARY 
[Holding a small present] Pauly, 
it’s just us.  

NOEL 
[Looks towards Ronald and Sophia] 
That bad ay son? Hello in-laws.  

MARY 
[Hands Sophia present] Hello 
darling. Hello Ronald.  

SOPHIA 
[Kisses Noel on the cheek] Hello 
sweetie. 

NOEL 
[Enjoys tight hug with Sophia] 
You’re a lucky man Ronald! 

Sophia dusts herself down, embarrassed after being grabbed by 
Noel. Mary hits Noel.  

SOPHIA 
Oh, Mary you shouldn’t have.  

Sophia looks for somewhere to put the present, places it on 
the magazines, stops, and puts them in an orderly fashion 
before placing the present back on top. 
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NOEL 
Ronald, how have you been? How was 
Paris?  

RONALD 
Actually, it was Rome.  

SOPHIA 
From here we are going to Vietnam.  

MARY 
What?  

NOEL 
Why don’t you just save some money 
and go to China town in the Valley?  

PAULY 
Because that would be China Dad.  

ALLY 
Must have a small windfall? After 
selling the house. 

SOPHIA 
Ally please there are so many 
exciting shows to see in Melbourne. 
Do you enjoy live performance Mary?  

MARY 
You got be kidding right!  

NOEL 
We saw a good fight at the tavern 
last week coming home from Bingo.  

SOPHIA 
We just saw some very funky 
experimental stuff at the Institute 
of Modern Art.  

RONALD 
Oh, and yes we saw Aborigines at 
Tjapukai in Cairns.  

SOPHIA 
Oh, yes, I just loved Tjapukai.  

NOEL 
Interesting, the mob we saw 
fighting out side the tavern were 
also Aborigines.  
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Pauly, Noel and Mary all laugh. 

PAULY 
Hey, they must be performing 
everywhere!  

ALLY 
[Not happy] You know the Tjapukai 
dancers in Cairns, they’re very 
famous I hear they’re very good.  

SOPHIA 
Loved it. We’re going back.  

NOEL 
How much did you pay to see 
blackfella’s dance?  

RONALD 
One hundred and Forty dollars.  

MARY 
To see blackfella’s dance?  

SOPHIA 
And dinner, at night, it was 
beautiful.  

NOEL 
For fifty bucks I’ll dance naked 
for both of yah, and Mary can put 
on a stew!  

Mary and Pauly laugh. Ally looks embarrassed.  

PAULY  
Hey, look at this. [Slaps his 
thighs then does some shake-a-leg] 
That’s twenty bucks already.  

Mary and Noel laugh. Ronald and Sophia do not look amused.  

ALLY 
Pauly, can I see you in the 
kitchen, right now?  

PAULY  
Okay, here I come. [Stomps out 
still shaking-a-leg] Gamilaraay 
Wunagoonda, Huh, Huh, Hey!  
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NOEL 
[Looks at Ronald] That’s another 
fifteen bucks right there.  

Pauly exits following Ally O.S. 

4. INT. KITCHEN – AFTERNOON – DAY 3 

Pauly follows Ally into the kitchen.  

ALLY 
What are you guys doing?  

PAULY 
Oh no, nothing. We’re just… 
dancing!  

ALLY 
They sold the house Pauly, and 
you’re just making fun of my 
parents.  

PAULY 
No, no. All right, just a little, 
but c’mon… it was just a house?  

ALLY 
It was where I grew up, all my 
childhood memories. 

PAULY 
[Hugs Ally] I know what you mean, 
the housing commission area I grew 
up in has become another island off 
Samoa.  

Ally threatens Pauly with a finger. She retrieves a plate of 
vegetables and dip from the fridge. 

ALLY 
Why do you always have to be such a 
clown? 

They both exit O.S. 

5. INT. LIVINGROOM – AFTERNOON – DAY 3 

Ally and Pauly enter back into the living room. Ally brings in 
the plate of vegetables and dip.  
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SOPHIA 
Everything okay?  

PAULY 
Oh, yeah, couldn’t be better. We 
were just saying it’s a shame we 
don’t spend more time together as a 
family.  

SOPHIA 
Why don’t we all have dinner 
together, tomorrow night?  

PAULY 
Huh?  

RONALD 
Excellent Idea! We are staying at 
the Marriott Hotel in the city. 
I’ll make a reservation for 
tomorrow night.  

ALLY 
The Marriott, oh that would be 
lovely, thank you.  

MARY 
No, no, no, thank you. We just 
wouldn’t feel, no not those kinds 
of places – no sorry…  

SOPHIA 
Oh, don’t be silly. In fact, Pauly, 
bring one of your lovely cousins, 
its time we got to meet more of the 
family.  

PAULY 
They all came to the wedding?  

SOPHIA 
Oh I know darling, but that’s not 
the same. Oh come on, our treat. It 
would mean so much to us.  

MARY 
[Looking pleading at Pauly] But 
we’re just so very busy.  

ALLY 
Pauly?  
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PAULY 
[Wanting to support Ally] Well, 
we’re not too busy for family, yes 
family. We will all go, the whole 
family. Together.  

RONALD 
I’ll make the reservation. 

MARY 
Oh, OK, just this once.  

NOEL 
I bet we don’t see any Aborigines.  

6. INT. MARRIOTT RESTURANT – NIGHT – DAY 4 

The interior is of a very fancy posh restaurant. Noel, Mary, 
Ally, Pauly and cousin Vernon enter.  

MAITRE’D 
Welcome to the Marriott.  

Mary and Noel look absolutely stunned and terrified.  

ALLY 
Uh, we’re with the Atherton party.  

MAITRE’D 
Yes, your hosts have arrived 
already. I’ll be glad to take you 
to your table.  

NOEL 
Shit, look at these people.  

MARY 
No. We’ll… we’ll seat ourselves, 
thank you. Come on Noel, let’s go.  

ALLY 
[To Pauly] What’s wrong with your 
parents?  

Vernon is waiting in the doorway.  

VERNON 
Pauly? [Signals for Pauly to come 
back.]  

PAULY 
What? What is it?  
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VERNON 
I don’t feel comfortable brah?  

PAULY 
Its all good brah, just enjoy the 
food and try not too talk much.  

VERNON 
It’s like everyone is staring brah.  

PAULY 
Only if they hear you talk!  

Vernon starts to fidget, nervous. 

PAULY 
Or do that, it’ll be alright. Come 
on.  

They go to the table. Ally, Mary and Noel are already there.  

RONALD 
Vernon, I haven’t seen you since 
the wedding! 

VERNON 
Hello.  

PAULY 
See, Ally’s Father remembers you.  

NOEL 
No, he doesn’t, he had to ask me 
his name.  

SOPHIA 
Don’t be silly, you were Pauly’s 
best man.  

VERNON 
No, that was cousin Alfy!  

SOPHIA 
Sorry your just all… [Thinking 
quickly] are so lovely!  

VERNON 
[Smiles] Not feeling any easier 
Pauly.  

[The waiter approaches.]  
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WAITER 
Good evening.  

VERNON 
[Loudly, jumpy] Good evening.  

WAITER 
Hello. I am William, here are your 
menus.  

MARY 
Oh, oh, excuse me, but uh… there’s 
so much stuff [silverware] on the 
table. What’s it all for?  

WILLIAM 
For you to eat with, madam.  

MARY 
I only have one mouth, this is 
ridiculous, and how can I move my 
arms around without breaking 
something? [Gives William the 
forks, some glasses] and here take 
these plates.  

Ally looks uncomfortable.  

MARY 
Give me your plates. [Collects the 
plates from Noel, Pauly and 
Vernon.] c’mon, you think we can 
afford to replace these? 

PAULY 
Ma. You have like three courses!  

MARY 
Really, Pauly, does this look like 
Sizzler to you?  

NOEL 
I fell asleep at Sizzlers.  

VERNON 
Thanks Aunty Mary, now I have room 
to rest my elbows. [Relaxes].  

WILLIAM 
I’ll be back shortly with tonight’s 
specials.  
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MARY 
Vernon, get your elbows up off the 
table?  

NOEL 
What kind of food do they have 
here?  

ALLY 
[Becoming angry] Nice, Noel, really 
nice!  

RONALD 
[Trying to break the ice] Ever been 
to Italy?  

MARY 
Why would you say that, do we look 
like we been to Italy?  

RONALD 
No, it’s just that the other night 
Noel asked about Italy.  

NOEL 
Paris, I asked about Paris and it 
doesn’t mean I would want to go 
there, who would I talk to?  

PAULY 
You are a funny man Dad.  

RONALD 
When we were visiting the Vatican 
we were surprised to find that 
Michelangelo’s Pieta had been in 
cased in glass.  

SOPHIA 
Oh, this is so funny.  

RONALD 
Apparently some drunken Australian 
had attempted to rugby tackle it 
and broken the nose.  

Ally laughs, Pauly laughs politely.  

MARY 
Why is that funny?  
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SOPHIA 
Well, it’s just so Australian. 

NOEL 
What would a Blackfella do, try and 
steal it? [Laughs] 

RONALD 
[Serious] No, it’s just too big 
Noel.  

William returns with a basket full of bread.  

WILLIAM 
Fresh bread it is free with your 
meal?  

VERNON 
Here we go, you trying to be funny 
mate!  

WILLIAM 
Sorry?  

VERNON 
You think this is Saint Vinny’s 
mate, offering us free bread?  

WILLIAM 
No, sir, I’m sorry, we do not mean…  

VERNON 
Yeah, just keep going mate.  

PAULY 
I don’t think he’s having a go, 
brother just take the bread!  

ALLY 
[Trying to change the subject] I’ll 
have a baguette, over here.  

VERNON 
Baguette, what the? Pauly what’s a 
baguette?  

WILLIAM 
Would you like to speak with the 
manager, sir?  

NOEL 
Why, is he Aboriginal?  



Waters     Paul & Ally 

 TEXT Special Issue: Scriptwriting as Creative Writing Research 20 
eds Dallas Baker and Debra Beattie, October 2013	  

PAULY 
Dad, you’re not helping.  

Pauly reaches over and puts some bread on Vernon’s plate. The 
waiter looks offended.  

PAULY 
Sorry, man it’s either that or he 
smacks you!  

NOEL 
Hey, don’t apologise. I think he 
was being a smart arse. Am I right?  

RONALD 
I have no idea what’s going on.  

NOEL 
That’s OK Ronald, I don’t get these 
places either?  

WILLIAM 
Perhaps you’d like to hear 
tonight’s specials.  

VERNON 
Just watch it mate!  

ALLY 
Vernon please.  

WILLIAM 
[Trying not to look at Vernon] In 
addition to the menu, the chef has 
prepared a crab in a puff pastry. 
It’s a Dungeness crab in a light 
butter and garlic sauce…  

NOEL 
How much is that?  

WILLIAM 
Its ninety five dollars, sir.  

MARY 
Oh.  

NOEL 
[Head counts table] That’s 
reasonable.  
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MARY 
[Hits Noel] That’s each idiot! 

NOEL 
Oh!  

SOPHIA 
Now, Noel, Mary, you’re not to look 
at prices tonight.  

NOEL 
Prices? I can’t even say half the 
stuff they have here.  

PAULY 
Can we have a minute here please?  

WILLIAM 
Certainly.  

PAULY 
Thank you.  

William looks back at Vernon, nervous smile. Vernon glares 
back. 

VERNON 
This guy’s really working me.  

RONALD 
Noel, I assure you, uh, its okay. 
We’ve been here before.  

NOEL 
You came back again knowing how 
much they charge?  

PAULY 
Dad, please, just calm down. Try 
and enjoy yourself.  

MARY 
You really feel comfortable in a 
place like this, I mean, it seems 
so unnecessary.  

SOPHIA 
Well, of course it’s not necessary, 
Mary, it’s a luxury. But sometimes 
a little luxury is necessary.  
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MARY 
Well, I guess we just don’t 
understand.  

RONALD 
Well, not everyone can understand 
everything.  

NOEL 
What’s that supposed to mean?  

PAULY 
It’s alright dad, please!  

NOEL 
No, what’s he mean?  

MARY 
Five years, five years they took 
you from me! 

VERNON 
Anyone else feeling uncomfortable?  

SOPHIA 
Maybe this wasn’t such a good idea.  

PAULY 
Of course it’s not a good idea, it 
was a bad idea. A very, very, bad 
idea.  

ALLY 
Pauly, what are you doing?  

PAULY 
Oh, come on, our families should 
never be at the same table 
together. This is why we were 
separated until the fifties, didn’t 
have the vote till the seventies, 
my God, you enjoyed watching 
Aborigines dance in Cairns! What 
are we?  

RONALD 
We enjoyed watching those 
Aborigines dancing!  

PAULY 
Murri’s, Murri’s, Murri’s dancing!  
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ALLY 
Pauly!  

PAULY 
I mean, of course you did, because 
you care, I get it okay? And I know 
you care because that’s the kind of 
people you are. You probably voted 
yes at the referendum, walked over 
the bridge in harmony, supported 
the sea of hands, but my family are 
those people, we are black, your 
Grandson Dhagaan is Aboriginal!  

Uncomfortable silence.  

 
SOPHIA 

Why, Paul, I had no idea you felt 
that way about us.  

PAULY 
I don’t, OK I do! Yes I do! And I 
love that about you, but not around 
my family. We suffered because of… 
[Ally gives Pauly death stares]. 
Sorry… I shouldn’t have said 
anything, I was just making 
conversation.  

Ally glares at Pauly who looks around not wanting to make eye 
contact. Pauly calls for the waiter! 

PAULY 
[Shouting, everybody in the 
restaurant stares] William!  

7. INT. MARY NOEL KITCHEN – NIGHT – DAY 4 

Noel and Mary enter the house. Pauly follows them.  

NOEL 
Shouldn’t you go back to your 
house?  

PAULY 
Are you kidding, did you see Ally? 
They’re pretty mad ay?  
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MARY 
You know what son? I can’t blame 
them?  

PAULY 
Me?  

NOEL 
Yeah, sorry son but I have to agree 
with Mum.  

PAULY 
No way, you’re only mad because we 
didn’t eat?  

NOEL 
Yeah Paul, thanks for reminding me, 
Mary, cook something, will ya? 
Thanks to your son here I’m 
starving.  

MARY 
I got some frozen stew left over we 
can chuck that in the microwave.  

NOEL 
Not exactly stuffed crab with 
garlic is it Paul?  

MARY 
You embarrassed us.  

PAULY 
You didn’t want to go. You 
complained the whole time. What are 
you mad at me for?  

NOEL 
But we did go, and you were rude.  

PAULY 
Me, I was rude?  

MARY 
Yes, we didn’t raise you like that 
Paul.  

NOEL 
You go to someone else’s country 
and you sit, and you observe, and 
you respect, that’s blackfella 
Paul, this was no different.  
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MARY 
Then you come home, run them down, 
laugh at them all you want, but 
never to their face.  

PAULY 
What are you talking about? I only 
said what I said because of you 
two.  

NOEL 
Why, what did we do?  

PAULY 
What did you do? It was like 
mission week on broken English 
radio.  

NOEL 
That was hard for us, we don’t live 
like that, weren’t allowed to even 
see that.  

MARY 
You can never understand Paul, we 
used to clean for people like that, 
when I was eight, nine, ten years 
old taken from Toomelah and forced 
to wash and clean in Goondiwindi. 
But we survived that and we were 
their guests.  

NOEL 
[Hugs Mary] And we would have 
stayed.  

MARY 
I’ll put that stew on [walks to 
open freezer] I thought you knew 
more about what being family was 
all about. What being black, true 
Aboriginal was all about. White 
people aren’t like us, I mean you 
can tell a Murri to their face, 
but, could you imagine what would 
happen if white people started 
telling each other what they really 
thought of each other? 
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NOEL 
Ronald and Sophie, they are nice 
people, but they aren’t Aboriginal, 
Kamilaroi, you spoke to them like 
they were black fella’s. You can’t 
do that to white fella’s.  

PAULY 
[Understands now what Noel and Mary 
are both saying] Oh… no, I have to 
get home, quickly before they start 
talking to each other without me.  

Pauly exits.  

8. INT. BEDROOM – NIGHT – DAY 4 

Ally is sitting on top of the bed, still in her dress. Pauly 
enters in the darkness, and Ally switches the light on.  

PAULY 
Oh, you’re up. Sorry…  

ALLY 
I couldn’t believe you tonight, 
Paul, you were so rude.  

PAULY 
Even Mum and Dad turned on me.  

ALLY 
Let me ask you something, Pauly. 
How many faults would I find in 
your parents?  

PAULY 
Should I just go and sleep on the 
lounge now?  

ALLY 
How would you like it if I marched 
over there and told your parents 
all the things that I didn’t like 
about them?  

PAULY 
At least I’d get some sleep.  
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ALLY 
Narrow minded, intrusive, 
completely insensitive, racist and 
bossy.  

PAULY 
Hey c’mon, we can’t be racist, 
we’re black. You must be racist for 
saying that we are racist.  

ALLY 
I am serious, Pauly.  

PAULY 
I know.  

ALLY 
Except, you know, I would never say 
anything because the closeness of 
this family is very important to 
me.  

PAULY 
I, look… I’m sorry. I’m very sorry.  

ALLY 
You’re really sorry.  

PAULY 
Yes. Really, really sorry.  

ALLY 
What are you sorry for?  

PAULY 
I’m sorry… I don’t know?  

ALLY 
Come on, Pauly.  

PAULY 
I didn’t mean to insult them. I was 
embarrassed, that’s all. I was 
embarrassed and angry that your 
parents didn’t know any better and 
my parents were so scared, and I 
didn’t know how to act, and I upset 
everybody and I was wrong. I ruined 
everything.  

ALLY 
What else?  
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PAULY 
There’s more?  

ALLY 
You call my parents tomorrow.  

PAULY 
Yes, of course. I’d call them right 
now, but they’re probably at a 
midnight show of belly dancing 
jugglers on the wharf. [Ally tries 
not to smile.] Come on. Please, 
just forgive me, alright? I just, I 
hadn’t seen my parents like that 
before, they were always so strong 
and they should never have to feel 
like that, ever!  

ALLY 
Maybe you can shout a dinner for 
just two, at the Marriott.  

PAULY 
No, they wouldn’t want to go back 
there.  

ALLY 
You and me. Idiot!  

PAULY 
Yeah of course!  

ALLY 
You know what really worried me 
tonight, Pauly? I didn’t realise 
the huge responsibility we have in 
raising Dhagaan.  

PAULY 
Oh, no. We just rear him like any 
other kid, he doesn’t ever need to 
know about any of that.  

ALLY 
No he does, you were right, he is 
Aboriginal and some people will 
judge him and we have to prepare 
him for that. The other thing that 
bothered me is that I had no idea 
just how ignorant my own parents 
were.  
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PAULY 
Yeah, [Ally elbows Pauly].  

ALLY 
You don’t think of any of this when 
you fall in love?  

PAULY 
I love you.  

ALLY 
I love you to.  

They kiss.  
                                   

FADE TO BLACK 

END OF SCRIPT 
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Research statement 

 

Research background 

Paul and Ally utilises autobiographical ethnicity as a rhetorical construction (Ang 
2001) and scholarship on identity to explore urban forms of Indigeneity. Indigenous 
peoples have only recently begun to debate what constitutes an Indigenous identity 
within a contemporary context (e.g. Taylor 2001, in Paradies 2006).   

 

Research contribution 

In wanting to create an interdisciplinary collegiate mode more inclusive than current 
Indigenous text, the writer developed ‘autobiographical ethnicity’ as the research 
methodology for his doctorate. Paul and Ally reflects this methodology as creative 
practice. 

 

Research significance 

As a descendent of the Kamilaroi Aboriginal First Nation and also Irish heritage, the 
writer draws upon their ancestry as both the coloniser and the colonised, both ‘Black 
and consummately White’ (Lehman 2004). This practice-led research into 
autobiographical ethnicity allows for a shift in contemporary Indigenous studies.  
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