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Abstract: 

Drawing on the author’s twelve years of teaching, researching and writing about 
screenwriting craft, this work draws attention to formulaic conventions and the 
industry in which they operate in the form of a parody of an episode of a hypothetical 
low-budget Australian soap opera. It is structured as a soap opera typically would be, 
with an episode containing parallel and tonally different storylines set in the context 
of a day, but deliberately exploits craft and convention to the extreme. In the vein of 
Victoria Wood’s Acorn Antiques, a television sitcom that parodied 1980s British soap 
operas, The (Im)Perfect Screenplay: A Parody of Craft and Industry seeks more 
critically to reveal the hidden (to many) craft techniques of screenwriting by creating 
an explicit awareness of how they operate within a well-known genre and format. By 
doing so, the work offers simultaneously a perfect and an imperfect screenplay. It 
contributes to the field of screenwriting in the academy through the performative 
potential of the screenplay as a research artefact. 
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The	  (Im)Perfect	  Screenplay:	  A	  Parody	  of	  Craft	  and	  Industry	  

 
1. EXT. PARK – MORNING 
 
ELLIE (late 20s, intellectual) and RICK (late 20s, blue-
collar worker) walk through an empty but beautiful park. 
 
Ellie seems radiant, breathing in the air. Rick seems 
bored. 
 
A long beat before anything is said. 
 
     ELLIE 
   Sometimes we really don't know what 
   we have. 
 
Rick, looking at his phone, mumbles. Ellie pauses and 
takes in the surroundings with wide, expectant eyes. 
 
     ELLIE 
   It’s like I’m seeing it for the  
   first time. 
    
     RICK 
   You drag us here most weeks, babe. 
 
Ellie gives a resigned smile, like she knows this only 
too well. She looks at Rick, who’s smirking at a text 
message. 
 
Long pause before they continue to walk. 
 
     ELLIE 
   We come, but … it’s like, we’re  
   here but we’re not here. 
 
     RICK 
    (looks up) 
   Are you on something? 
 
They approach a bench – it’s old and crumbling, but still 
standing proud. 
 
Ellie nods towards it – but Rick is slow on the uptake. 
 
Ellie sighs, and nods again – this time more obviously.  
 
     RICK 
   You wanna sit here? 
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Rick waits for an answer but there isn’t one. Instead, 
Ellie gives him a smile that says, ‘Yes, please, it’s 
important that we do this.’ 
 
Rick takes the hint and sits. He looks at Ellie, 
suspicious. 
 
     RICK 
   Why didn’t you just say? 
 
 
2. INT. OFFICE, CORRIDOR – MORNING 
 
KYM (early 20s, sexy beyond her years) waits for the 
lift. She uses the reflection of the doors to check her 
hair. 
 
As the lift arrives and the doors open, she’s not exactly 
pleased to see BEN (late 20s, a real stud – and he knows 
it) inside. She glares at him and then steps in, turning 
around dramatically so she doesn’t have to look at him. 
 
 
3. INT. OFFICE, LIFT – MORNING 
 
Ben eyes up Kym’s figure as the doors close. 
 
As the lift goes down, Ben keeps looking. He knows she 
wants to turn around – she knows it too – but nothing. 
 
Suddenly, the lift comes to an abrupt stop. The main 
lights go off and the emergency light comes on. 
 
     KYM 
   You have GOT to be kidding me. 
 
Ben smirks and loosens his tie. 
 
 
4. EXT. GARDEN – MORNING 
 
A spade slams into the ground and pulls away a lump of 
earth. This is the work of ALAN (late 60s), a man with 
more time on his hands than he cares to think about. 
 
Alan slams the spade in again, determination in his eyes. 
 
His wife of forty years, SYLVIE (late 60s), comes out in 
a floral apron. She has a mug of steaming hot tea for 
Alan. 
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     ALAN 
   You’re a darl. 
 
     SYLVIE 
   I know. 
 
Alan takes the tea from Sylvie and takes a sip, savouring 
the taste. His eyes close with pleasure. 
 
     SYLVIE 
   How’s it all going? 
 
     ALAN 
   A lot of turning, but it’s starting 
   to look good. 
   
     SYLVIE 
   Smells good, too. 
 
     ALAN 
   The smell of life. 
 
They both sigh at the same time – and gaze at the garden 
for a moment. 
 
     SYLVIE 
   I guess I’ll leave you to it. 
 
     ALAN 
   Ok. 
     (beat) 
   Thanks for the tea. 
 
     SYLVIE 
   You’re welcome. 
 
Sylvie heads back, glancing back at Alan before she steps 
inside.  
 
Alan puts the tea down and continues to dig, determined. 
 
 
5. INT. OFFICE, LIFT – MORNING 
 
Kym presses the call button incessantly. 
 
     BEN 
   It's not like they don’t know we’re 
   here. 
 
     KYM 
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   You’re not here. You don’t exist. 
 
      
     BEN 
   Ouch! 
 
Kym finally turns around to look at him. Taking in his 
beauty, she falters for a second. But then: 
  
     KYM 
   You lost the right to speak to me 
   the day you decided YouTube was 
   your new best friend. 
 
     BEN 
   You always said you wanted to be a 
   star. 
 
Ben knows he’s right, and Kim knows he’s right, but she’s 
too angry to talk. She tosses her head, turns the other 
way and continues to press the call button. 
 
 
6. EXT. PARK – MORNING 
 
Ellie faces Rick, but is looking beyond him. Rick’s 
texting. 
 
     ELLIE 
   It's like …  
    (beat) 
   What was your favourite toy, when 
   you were a child? 
 
Rick wasn’t expecting this question. He seems bamboozled. 
 
     ELLIE 
   Don’t get me wrong, I’m not saying 
   I don’t like to play now and then. 
   It's just … 
    (beat) 
   I remember my doll. Mille. I thought 
   it sounded like Ellie. 
 
Ellie chuckles. So does Rick – but at the text message 
he’s just received. 
 
     ELLIE 
   She was my world. My friend. My  
   family. I’d do anything for her.  
   For a time. But then … you become 
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   tired of toys. Of that world. That  
   family. Sure, I could tell her  
   anything and she wouldn’t judge,  
   but it all became … 
    (beat) 
   Much too familiar. 
 
     RICK 
    (re: the text) 
   You fancy the pub tonight? 
 
     ELLIE 
   And then one day I just didn’t  
   want to play any more. 
 
Rick gives her a curious look. 
 
     ELLIE 
   It was hard, and I knew I’d miss 
   all the things we did together. 
    (giggles) 
   Changing the dress, combing her  
   Hair … telling her my secrets. 
    (beat) 
   It was time to put her back in her  
   box. And tape down the lid. 
 
Rick kind of twigs. He shuffles awkwardly and looks at 
Ellie. 
 
     RICK 
   Are you breaking up with me? 
 
Ellie at last looks into Rick’s eyes – but before she can 
say anything, a phone call interrupts the silence. 
 
 
7. INT. PUB – AFTERNOON 
 
MORRIS (60s, anorak wearing busy-body) is talking with 
CLIVE (50s, still ‘got it’) at the bar. 
 
     MORRIS 
   I’m telling you, clear as day,  
   written down in black and white. 
 
Barmaid IRENE (40s, dressed like she’s in her 20s) passes 
over two beers. 
 
     IRENE 
   There you go, fellas. 
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     CLIVE 
   And one for yourself, darl. 
 
Clive passes over a $20 note. 
 
     IRENE 
   Ooh, I think I’ll have to save 
   myself for later … 
 
She gives Clive a dirty wink and tootles off, wafting 
herself with the $20 note. Clive sips his beer and licks 
his lips. 
 
     MORRIS 
    (continuing) 
   Former head of ear, nose and throat,  
   now a fully-fledged pediatrician. 
 
     CLIVE 
    (not really  
    listening) 
   Wow. 
 
     MORRIS 
   I just can't understand it. The 
   brass neck of some people. 
 
     CLIVE 
   Can’t be an easy one, poor bloke. 
 
     MORRIS  
   Poor innocent children more like. 
 
     CLIVE 
   They’re monsters! 
 
Morris raises his glass to that. 
 
     CLIVE 
   Crying, screaming. Never doing as 
   they’re told. 
 
Morris gives him an uneasy look.  
 
From across the bar, Irene gives Clive a dirty smile. 
 
     CLIVE 
   Some people can be very hard to 
   pin down … 
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Morris almost chokes on his beer. 
  
     CLIVE 
   You’ve got to give it to the guy –  
   he’s kept his focus and worked hard 
   to get what he wants. 
    (beat) 
   We could all learn from that. 
 
Clive raises his beer towards Irene.  
 
Morris, totally out of his depth here, slowly edges away. 
 
 
8. EXT. GARDEN – AFTERNOON 
 
Alan is still digging. The hole doesn’t seem to have 
changed much since the last time.  
 
Sylvie comes out with another mug of tea, this time 
wearing a different floral apron. 
 
     ALAN 
   My heroine! 
 
     SYLVIE 
   Oh Alan! 
 
She passes him the tea. He takes a sip as Sylvie looks at 
the garden. 
 
     ALAN 
   It's coming on well. 
 
     SYLVIE 
   Looks like it. 
 
They both sigh at the same time. 
 
     SYLVIE 
   I’ll leave you to it then. 
 
     ALAN 
   Thanks, darl. 
 
     SYLVIE 
   Play your cards right and I’ll bring  
   you a tea later. 
 
     ALAN 
   What would I do without you, hey? 
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Sylvie smiles as she heads back to the house. She glances 
back before she steps inside. 
 
Alan continues to dig. 
 
 
9. INT. OFFICE, LIFT – AFTERNOON 
 
Kym now looks tired – she’s standing but shuffling about 
a lot. Ben’s keeping his cool by sitting on the floor, 
legs wide apart. 
 
     BEN 
   A whole two hours. It’s the longest  
   we’ve managed not to … [eat each  
   other’s faces, and more!]. 
 
     KYM 
   What part of ‘You don’t exist’ don’t 
   you understand? 
 
Ben thinks for a second. 
 
     BEN 
   All of it? 
 
He takes out some chewing gum and smugly puts it in his 
mouth. He offers one to Kym. She wants to refuse but 
knows deep down that it’ll help her to calm down. 
 
She lets out a shrill of defeat as she takes one from 
him. 
 
     BEN 
   That's my girl. 
 
     KYM 
   I am NOT your girl. 
 
     BEN 
   Sorry, I forgot. 
    (beat) 
   Cousin Kym. 
 
This is enough to really piss her off. She chews really 
hard then spits her gum at him. It lands on and sticks to 
his tie. 
 
     BEN 
   Now I’m all sticky … 
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Ben looks up at Kym - there’s definitely a sexual charge. 
 
 
10. INT. PUB – AFTERNOON 
 
A group of people sit in a booth, laughing hysterically. 
DREW (30s, always on edge) walks into the middle of it 
all. 
  
MARY (60s, battle-axe) clearly seems to be in charge. 
    
     MARY 
   You just wouldn’t credit it!   
  
 
     DREW 
   What's going on? 
 
ROBERTA (40s, wet as water) pipes up. 
 
     ROBERTA 
   And when she said that she wouldn’t  
   … and then he said that he would … 
 
ANGELA (50s, village idiot) has an unfortunate verbal 
quirk.  
 
     ANGELA 
   Spam! 
 
DREW is trying to make sense of it all. 
 
     MARY 
   And they both did it anyway! 
 
Everyone laughs again, this time even more knowingly. 
 
     DREW 
   Who are we walking about? 
 
     MARY 
   You really had to be there. 
 
Drew smiles, but clearly feels left out. 
 
     ANGELA 
   Knife and fork! 
 
 
11. INT. OFFICE, LIFT – AFTERNOON 
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Kym has her skirt hitched up and Ben is – well – 
pleasuring them both. The lift shakes slightly. 
 
     KYM 
   You’re an asshole. 
 
     BEN 
   You like assholes. 
    (beat) 
   Remember? 
 
Kym tries to push him away but he only holds her closer. 
And she likes it. 
 
     BEN 
   Thank God for faulty wiring, hey? 
 
     KYM 
   I know how you’re wired. 
 
     BEN 
   Just the way you want it. 
 
There’s another tussle, which both of them enjoy. During 
this, Kim’s head knocks the whole panel of buttons. The 
lift jolts. 
 
     KYM 
   I … don’t  … want you. 
 
     BEN 
   No. You need me. 
 
     KYM 
   Why did you do it? 
 
     BEN 
   The same reason we’re doing this.  
   Instinct. Lust. Pride. 
 
Kym takes hold of Ben’s face and makes him look into her 
eyes. 
 
     KYM 
   What's your instinct now? 
 
The lift is moving – but neither of them realises. 
 
     BEN 
   To shut you up. And … [to carry on 
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   what we're doing.] 
 
     KYM 
   Every time. It's just sex. No 
   Emotions. You’re a robot. 
 
     BEN 
   And you’re a broken record. 
 
     KYM 
   Ben, please, listen to me. 
    (beat) 
   You need to open up. 
 
This phrase delights Ben – but before they can do or say 
any more, the lift doors also open up. 
 
Standing there is a crowd of people, including their boss 
GEMMA (40s, hard-nosed) and a few amused FIREFIGHTERS. 
 
Kym is mortified. She pulls herself away from a casual 
Ben. 
 
     GEMMA 
   What the hell is this?! 
 
Kym almost cries. Ben zips himself up. 
 
     BEN 
   Team building? 
 
 
12. INT. PUB – AFTERNOON 
  
The people in the booth are still laughing. Drew now 
looks impatient – if not a little paranoid. 
 
     MARY 
   And then when she said that about 
   the sock drawer! 
 
     ROBERTA 
   I never did understand peep-toe 
   sandals. Especially in the context 
   of what she then told him her dad 
   had done with the shoe buffer when 
   they went on a long-haul family  
   holiday in 1987. 
 
More laughter as Irene comes over with a tray of drinks. 
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     IRENE 
   This round’s on me, folks. 
 
A communal cheer.  
 
     ANGELA 
   Money grabber! 
 
Irene doles out the drinks – but there isn’t one for 
Drew.  
 
     IRENE 
   Sorry, love, you must have arrived 
   late. 
 
     DREW 
   Yes, I … had to go see the doctor. 
 
     MARY 
   No more chiropody stories today,  
   Drew – you’ll put me off my dry   
   roasted! 
 
Everyone laughs - and this time also raise their glasses. 

 
     ANGELA 
   Costa del Sol! 
 
     ROBERTA 
    (privately) 
   If you need to talk … 
 
     IRENE 
   Come on, Drew, what you having?  
      
     DREW 
   Is it free? 
 
     ANGELA 
   Down the hatch! 
 
     MARY 
    (re: Drew) 
   Listen to him, the cheapskate! 
 
     IRENE 
   That was for something else. When  
   you hadn't arrived. You really 
   had to be here. 
 
Drew is embarrassed. Everyone looks at him, waiting. 
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     DREW 
   Lemon and lime bitters, please. 
 
Irene nods and waltzes off. Roberta smiles 
sympathetically. 
 
     MARY 
    (remote) 
   I bet he is, having to pay $4. 
 
     ANGELA 
    (remote) 
   Myra Hindley! 
 
 
13. EXT. HOUSE, GARDEN – AFTERNOON 
 
Ellie follows Rick up the garden path. He’s in a bit of a 
daze but she’s displaying all the signs of someone who’s 
lifted a great weight of their shoulders. 
 
     ELLIE 
   It’s not you, it’s me. 
    (beat) 
   We can still be friends. 
 
Ben takes out his key. He tries to open the door but 
struggles to get the key in the lock. 
 
     ELLIE 
   I love your family. I hope we can 
   stay in touch. 
 
Ben, still struggling, drops the key. 
 
They both go to pick it up and not realising, knock 
heads. 
 
They both go to say something, but can’t. Awkward silence 
with lots of deep staring into eyes. 
 
Ellie suddenly picks up the key. 
 
     ELLIE 
   You never did tell me your  
   favourite toy … 
 
As they both stand: 
     BEN 
   I never was one for favourites. 
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Ellie opens the door and gestures for Ben to go in first. 
 
     BEN 
   Dare I ask if there’s any chance 
   we might try again? 
 
Ellie bites her lip. She displays a face full of emotions 
– bad and good.  
 
     BEN 
   I’ll take that as a no then … 
 
He goes into the house. Ellie’s body as well as her face 
is now displaying a range of emotions – good, bag and 
ugly. 
 
 
14. EXT. GARDEN – EARLY EVENING 
 
Alan still digs, but the hole is now not a hole – he’s 
filling it back up. 
 
Sylvie appears behind him with another mug of tea, 
wearing yet another floral apron. 
 
He gives her a peck on the cheek as she passes him the 
mug. 
 
Sylvie heads back to the house, but stops. She turns. 
 
     SYLVIE 
   It’s starting to get dark. 
 
     ALAN 
   That it is. 
 
Sylvie heads back into the house. Alan looks at the 
‘hole’. 
 
 
16. INT. PUB – EARLY EVENING 
 
Clive is in deep conversation with Irene. To one side, 
Morris is clearly gossiping about them to an INNOCENT 
BYSTANDER. 
 
Over in the booth, Mary is packing up her things. 
 
     MARY 
   He’ll be expecting his Thursday pie  
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   and mash. 
 
     DREW 
    (innocent) 
   How come we’ve never met her? 
    (beat) 
   Him. 
 
Awkward silence – this is clearly a topic nobody 
discusses. 
 
Mary stops in her tracks. Angela looks at Drew. Roberta 
hides her face in her drink. 
 
     DREW 
   I mean … we’ve known each other for  
   years now and … [I thought we might  
   have met this mysterious partner at  
   least once.] 
 
 
     MARY 
   Unlike some people in this pub, 
   Drew, I’m not one to pry in other 
   people’s lives. 
 
     ANGELA 
   Chameleon! 
 
Sensing the tension, people in the pub start to look 
over. 
 
     MARY 
   And the day I do is a black day for 
   all of us. 
 
     ANGELA 
   Bushfire! 
 
Drew is very uneasy – how can he diffuse the situation? 
 
     ROBERTA 
   He didn’t mean anything by it, 
   Mary. 
 
Over by the bar, Morris is soaking up the tension. He’s 
managed to embroil Irene and Clive in the judgements. 
 
     DREW 
   If I had a … partner, I’d want to 
   show them off all the time.  
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Roberta gives him a coy smile – is there subtext here? 
 
Mary steps out of the booth and straightens her collar. 
 
     MARY 
   I’m not one to repeat myself, but  
   that, Drew, would be a black day  
   for all of us. 
 
She holds her head high and strides out of the pub, 
passing a forlorn Rick who enters at the same time. 
  
A moment of silence before people carry on with what they 
were doing. 
 
In the booth: 
 
     DREW 
   Well that’s set the cat amongst 
   the pigeons. 
 
     ROBERTA 
   Don’t beat yourself up. She’s 
   been in a funny mood all day. 
 
Drew sighs. He looks over the bar and sees Morris looking 
over at him, knowingly. 
 
     ANGELA 
   Had to be there! 
 
 
17. EXT. GARDEN – EARLY EVENING 
 
Alan smoothes over the hole that he’s now filled back in. 
He drops a lump of grass over the top of it and pats it 
down. 
 
He stands back and looks at his work, pleased. 
 
He heads to the house, puts the spade to one side and 
takes off his gardening shoes. 
 
As he steps into the house: 
 
     ALAN 
    (remote) 
   Shall I put the kittle on, love? 
 
     END OF SCRIPT 
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Research statement 
 

Research background 

This work sits within the emerging field of screenwriting practice as research and, 
specifically, the screenplay text as both creative writing and research artefact. Its 
content draws on the author’s 12 years of researching screenwriting to offer a meta-
narrative about how craft is deployed on the page for particular story effects. 
Responding to recent debates about the potential of screenwriting practice as research 
(Baker 2013, Baker et al. 2015), the screenplay performs the research through its form 
and content. 

 

Research contribution 

A parody of an episode within the soap opera genre, the work draws attention to 
industry craft techniques/conventions by explicitly performing them. It uses both 
‘perfect’ and ‘imperfect’ modes of operation, creating a collision of ‘good’ and ‘bad’ 
screenwriting. Examples include: starting scenes as late as possible and ‘too early’; 
drawing attention to backstory but denying its exposition to take place; and, 
contrasting high drama with no drama at all.  

 

Research significance 

An invited contribution to this special issue, the work adds knowledge to the 
discipline of screenwriting through its embodiment of research in the form of a 
screenplay. Significance can be found in how the work composes screenwriting 
research as well as the author’s own reflexivity, in which he reflects on his research 
career, to use it as the subject of critical inquiry. The author’s fourth such work to 
appear in an academic journal, it is still one of only a handful of published ‘academic 
screenplays’ internationally. 
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